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BLUE Revision - 9-26-07 1.
TEASER

FADE | N:

| NT. PERSONNEL OFFI CE - MORNI NG

Your basic glass box. W're on ED HELM m ddl e-aged, m ddl e
manager type. He's looking at a resunme. Wistles, inpressed.

ED
Let's see ... Nathan Ford. Chief of
gl obal security and risk nanagenent
for 1.Y.S. Insurance for ten years.
Specialized in art theft recovery.
And you have a master's degree in
statistics.

The unseen applicant says nothing. Ed |eans in.

ED ( CONT' D)
Tell me, M. Ford. What do you think
you can bring to Hardware Worl d?

REVEAL NATHAN FORD, 40. Good-I|ooking, still sharp despite
the | ayers of insomia and hangover danmage he's accumnul ating
as fast as he can. Behind himis the hustle of the warehouse
floor. Nate squints against the flourescent lights. Shakes
out an aspirin froma travel bottle.

NATE
Sorry. Headache.

He dry-swal |l ows the aspirin.

ED
Sir, are you drunk?

NATE
No.
(beat)
Before Ed can respond, FIRE ALARMS BLARE. Nate w nces.

NATE ( CONT' D)
Ch perfect.

Ed rises, |ooks towards an EMPLOYEE KI TCHEN bi | | ow ng snoke.

ED
It's Sandy with her m crowave popcorn
agai n.

NATE

(wi thout | ooki ng)
It's not a fire. You' re being robbed.
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ED
Beg pardon?

Nat e stunbles to the doorway. Leans on the file cabinet
while he fires up his cell phone. The alarmis killing him

NATE
Saw the bank truck pull in. Big
store like this, that's the only
time in a week all the cash is in
one place. (Odds of an acci dental
fire occurring on the sane day is
roughly one in seventy-five thousand.

Ed stares.

PHONE (V. Q)
911, what is your energency?

NATE
(i nto phone)
H, the big hardware store on Elns
bei ng robbed. Send people w th guns.

Nate flips Ed the phone. Rests his head on the file cabinet.
Ed has to shout over the alarm

ED
Well, sir, | think I've seen enough.
You are --

Nat e opens the top file cabinet drawer. Throws up init.
CUT TO
| NT. HOTEL LOUNGE - LATER

Lovely view of the city streets. It's still a hotel bar at
ten AM Nate settles in with his baggage. The bartender
serves him ORANCE JUI CE

BARTENDER
| checked, airport shuttle's in
fifteen m nutes.

Nate waits until the Bartender's clear. He enpties a mni-
bar bottle into the QJ. A CHYRON types, tickity-tick, across
the bottomleft corner: "Nathan Ford. |nsurance investigator."

DUBENICH (O S.)
Didn't get the job, huh?

VI CTOR DUBENI CH, 40's, sits down. Got the smle sane place
he got the suit. Nate never nakes eye contact.
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DUBENI CH ( CONT' D)
| read about you. When you found
that stolen Monte in Florence. Saved
your insurance conpany twenty-five
mllion ...

Nat e i gnores him drinks.

DUBENI CH ( CONT' D)
: mllion dollars. That identity
theft case, you recovered fifteen
mllion dollars --

NATE
(to Bartender)
Get anot her?

DUBENI CH
Saved that insurance conpany mllions
of dollars, but when you needed them
what they did to your famly --

NATE
You know the part of this conversation
where | just punch you in the neck

nine, ten tinmes? W' re comng up on
that m ghty fast.

DUBENI CH
Want a j ob?

NATE
Whaddya got ?

DUBENI CH
What do you know about airpl ane
desi gn?

NATE
| could give it a shot. 1'd need a
pencil. Maybe one of those little
rul ers.

DUBENI CH
Sonebody has stolen my airplane
desi gns.

NATE
You want me to find them

DUBENI CH
No. | know where they are.

(beat)
| want you to steal them back

FADE QOUT:
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ACT ONE

FADE | N:

EXT. PI ERSON BUI LDI NG - ESTABLI SHI NG - DAY

Over head shot of the Pierson building.

EXT. STREET - DAY

LOW SHOT tracking different people's feet approaching each
ot her .

PULL UP to reveal the CREWfrom behind. W don't see their
f aces.

Nate turns to face us and wal ks away as the crew, with their
backs to us, walk into the Pierson buil ding.

| NT. EMPTY OFFI CE - 30TH FLOOR - NI GHT

Equi prent and dry-wall show this set of offices is under
construction, enpty.

Nate is setting up a COWAND POST in the dark. A single
table, a laptop, etc. He glances through the w ndows, across
the way to a simlar ALL-GASS HH G+ RI SE. The sign at the
base of the building reads "PlI ERSON AVI ONI CS. "

(Funky fast BASS-LINE underneath all the followng. W're
having fun here, people.)

NATE (V. Q)
You're sure Pierson stole your
desi gns.

| NTERCUT AS NECESSARY W TH - -
| NT. HOTEL LOUNGE - A DAY EARLI ER

Nat e and Dubenich still where we |eft them Dubenich has
phot os of planes, and one of a BRANSON LI KE executi ve.

DUBENI CH
One of ny engi neers went m ssing
with our files. A week |ater Pierson --
(of f photo)
-- announced an identical project.
Come on.

NATE
Stealing the plans back, it's a stupid
risk. Lot of other ways --
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DUBENI CH
| have a sharehol ders neeting end of
this nmonth. [|'ve spent five years

and a hundred mllion in R&D, if |
don't have sonething to show t hem
| ' m dead.

(then)
|''m serious about this. Look at the
peopl e | al ready hired.

Dubeni ch hands Nate sone fil es.

DUBENI CH ( CONT' D)
You recogni ze the nanmes?

NATE
Hell, | chased all of them one tine
or anot her.
(beat)

you got Parker?

DUBENI CH
|s there soneone better?

NATE
No, but Parker is insane.

DUBENI CH
That's why | need you.

NATE
|'mnot a thief.

DUBENI CH
| have thieves. What | need is one
honest nman to watch t hem

I NT. EMPTY OFFI CE - NI GHT

Nate's setting up a tiny PRQJECTOR aimed at the wall next to
him...

| NT. HOTEL LOUNGE - BAR AREA - ONE DAY EARLI ER - CONTI NUED

The BARTENDER puts down anot her round. Dubenich ignores his
drink, so Nate takes it.

DUBENI CH
You i n?

Nate starts away.

NATE
It's not going to work. These people
you hired, they all have the sane
rep. They work al one.

( MORE)
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NATE ( CONT' D)
Al ways work al one. No exceptions.
They're not going to teamup for
you.

DUBEBI CH

They will for three hundred thousand
dollars. Each. You get tw ce that
for running it.

(of f Nate)
Conmpl etely off the books. |I'm
desperat e here.

(final push)
That's just the salary. Bonus is,
Pierson is insured by your old bosses
at 1.Y.S Insurance. Fifty mllion
dollar intellectual property policy.

Nat e st ops.

DUBENI CH
How badly do you want to screw the
i nsurance conpany that |let your son
di e?
| NT. EMPTY OFFI CE - NI GHT
Nat e snaps on his |aptop. Paces.

NATE
Cl ear conmms.

| NTERCUT AS NECESSARY W TH
EXT. PIERSON ROOF - N GHT - CONT.

ZOOMIN to the roof of the i mense Pierson Ofice Tower to
find Nate'e "crew. "

HARDI SON i s young, thick-shoul dered, |ooks |Iike he should be
playing pro ball. He's fiddling with a tiny screwdriver and
a soft ear-bud.

CHYRON:. "Al ec Hardison. Internet and Conputer Fraud"

HARDI SON
Hol d on, hold on, this equipnent's
total VH 1.
(of f | ooks)
Best of 80's. | got sonething nicer.
NATE (V. Q)

No surprises.

10
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HARDI SON
|"ve been doing this since high
school. |'m Captain D scipline.
SMASH TO:
11 | NT. FOUR STAR HOTEL CORRI DOR - YEARS AGO - FLASHBACK 11

Security Guards run down an expensive HOTEL CORRIDOR with
the CONCIERGE. As they reach the Penthouse:

CONCI ERGE
They canme straight fromthe airport
and up to their room

GUARD ONE
So you never actually saw any of
t hem - -

CONCI ERGE

But, but the credit card nunbers
checked out!

GUARD ONE
(at the door)
Break it down.

CONCI ERGE
The Rolling Stones said they are NOT
to be di sturbed!

BOOM The door's kicked in. Inside is a 15 year old

Hardi son, with a two liter bottle of delicious ND SODA
expensive gifts, and three PRETTY G RLS dressed in the
different costunmes of Princess Leia. Pillow fighting. Wth
i ght sabers.

GUARD ONE
Does that | ook |ike Mck Jagger?

YOUNG HARDI SON
gor bliney. Get out of 'ere!

SVASH TQ
12 BACK TO ROCF 12

Har di son tosses one of the earbuds to ELIOT. Eliot is coil ed,
precise. Gold wire-rim gl asses.

CHYRON: "Eliot Spencer. Retrieval Specialist."
Eliot slides the incredibly tiny bud into his ear.
HARDI SON

Bone- conducti on earpiece/mc. Wrks
off the vibration in your jaw.
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Har di son whi spers, way bel ow heari ng.

ON ELI OT,

as we hear Hardison's voice loud and clear, if alittle tinny.

HARDI SON ( CONT' D)
-- and you can hear everyt hing.

ELI OT
You're not as usel ess as you | ook.

HARDI SON
| don't even know what you do.

On Eliot as we:
SVMASH TO
| NT. BELGRADE SLUM BAR - NI GHT - FLASHBACK 13

El i ot approaches a DEALER at a corner table, surrounded by
THUGS. Eliot is drinking coffee froma nug.

ELI OT
|'"'mhere to coll ect the nerchandi se.

As Eliot BLOAS across the coffee to cool it, the Thugs CHARCE - -
EXT. SLUM BAR - NI GHT 14
An i nsane nunber of GUNFI RE FLASHES erupt inside the bar.

I NT. SLUM BAR - NI GHT 15
The Deal er is standing now. Eliot is holding the Dealer's
crotch in one hand, still got the coffee in the other. The
Thugs are all ... gone.

The Deal er tosses an autographed 1890's BASEBALL CARD, in
plastic, onto the table. Eliot ignores him Blows across
his coffee to cool it.

SVASH TQ
BACK TO ROOF 16

PARKER (O S.)
Can | have one?

PARKER sw ngs into view, upside down, hangi ng by her knees
from sone pipes where she's rigging cables. She's sl ender,
a cat-burglar's build, oozing all sorts of sexuality. But
there's a dorkiness, an awkwar dness.
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HARDI SON
(smtten)
Take t he whol e box.

ELI OT
What are you going to do when she
finds out you live with your nonf

HARDI SON
It's the Age of the Ceek, man. W
run the world.

ELI OT
You keep telling yourself that.

On Parker, checking her cables. The CHYRON begins to type:
"Parker. Security circum--"
The cursor stops. Backs up and retypes.
"Parker. Infiltration and alter --"
Cursor stops. Backs up and retypes.
"Parker. Thief."
SMASH TO
| NT. RUNDOWN LI VI NG ROOM - NI GHT - FLASHBACK
A DRUNK DAD backhands a crying WHI TE TRASH MOM He holds a
FLOPPY STUFFED BUNNY in his other hand. Points at a stern-
faced El GHT- YEAR- OLD PARKER
DRUNK DAD

You thought | wouldn't find this?

You don't get your Bunny until you

DO WHAT | SAY!
Drunk Dad puts the Bunny up on a high CLOSET SHELF.

DRUNK DAD ( CONT' D)
So you either learn to be a good
girl ...
(mocki nQg)
or | guess be a better thief.
Young Par ker nods.
EXT. RUNDOWN HOUSE - NI GHT
STATI C SHOT of the House front. Young Parker wal ks out the
front door. A beat |later, the windows BLOWN QUT. Young Parker

doesn't react to the flanmes and noi se. She sinply skips
away. As she does, she lifts her Bunny into view.

17
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G ves the Bunny a hug.

BACK TO ROCF
PARKER
Last tinme | used this rig? Paris in
2003.
ELI OT

(of f earbud)
s this safe?

NATE
(to Parker)
Wait. The Caravaggi o? You stole
that? Dammt. | knewit.

HARDI SON
Compl etely safe. Just, if you
experi ence nausea, weakness on the
right side, or ... stroke or
strokiness ...

ELI OT
(staring at Hardi son)
You are precisely why | work al one.

NATE
Now go on ny mark and not before.
You hear me, Parker, no freelancing --

ELI OT

Rel ax, we all know what we're doing.
NATE

(flat)

We are going in five, four --
HARDI SON

He doesn't want to be our pal.
ELI OT

Vm
NATE

W're on the count. Fi ve. Four --

Par ker suddenly RUNS past Hardi son and Eli ot.

ELI OT
She' s gone.

NATE
Sonuvabi tch --

10.

SVASH TQO

19
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Parker runs right off the roof. Sixty stories up. As she
falls, she throws a little wave.

EXT. PIERSON BU LDI NG - SIDE - N GHT 20

Par ker commando-runs down the sheer gl ass side of the

buil ding. Eliot and Hardi son watch. Eliot smacks Hardison's
shoul der, "c'non". Hardison nods -- then waits for Eliot to
| ook away before rubbing the spot. Quch.

ON NATE

wat chi ng Parker through binocul ars.

PARKER

stops, reverses. She's braced against a ?

forty stories below her. She checks a |
the corner of the massive w ndowpane.

ass wi ndow with
[

I
tle GREEN LI GHT in

PARKER
Vi bration detectors are on.

NATE
No cutting. Use the binary.

Par ker produces what | ooks |like a tube of toothpaste. She
inscribes a small CIRCLE on the window. She flips the tube,
produces paste fromthe other end, tracing over the original
circle. Instantly the glass starts to SMOKE and MELT. Parker
attaches a suction holder to the center of the circle.

EXT. PI ERSON ROOF - CONT. 21

Eli ot and Hardi son renove a grate. They |ower thenselves as
we hear the WH RR of MASSI VE HYDRAULI C GEARS.

EXT. PI ERSON W NDOW - CONT. 22
Par ker eases the circle of glass into the office. Checks

the light -- still green. Wth inpossible grace she bends

and slides though the opening.

| NT. ELEVATOR SHAFT - CONT. 23
El i ot and Hardi son hunker down on top of an el evator.

| NT. PI ERSON COFFI CE/ SUPPLY CLOSET - CONT. 24
Par ker crosses to a SUPPLY CLOSET. Inside is sone DRYWALLI NG
She POPS a col |l apsi ble pry and cranks back a sheet. Reveals

a large JUNCTI ON BOX. Sane snooth notion, she uses an
ELECTRI C SCREVWDRI VER to zip off the casing screws.
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| NT. ELEVATOR SHAFT - CONT. 25

HARDI SON
You know, any tinme you want to WHOA!

The el evator car |urches down and out of view
| NT. SUPPLY CLCOSET - CONT. 26

Parker's assenbled a full EM COW suite from conponents about
the size of a big Pal mphone. She's hacked into a clearly
mar ked " SECURI TY JUNCTI ON. "

PARKER
Boys are on their way.

NATE
Security?

Par ker checks the feed on the MOVI NG CAMERA | NSI DE t he
Security Booth, so she can nonitor the CGuards.

PARKER
They don't see a thing.

| NT. PI ERSON SECURI TY CENTER - CONT. 27

SECURI TY GUARDS in suitcoats chat and | augh as they watch a
really inpressive set of displays and nonitors. CLOSE ON

t he ELEVATOR DI SPLAY, which shows all the elevators
"LOCKED/ STATI ONARY". But CUT TO --

| NT. ELEVATOR SHAFT - CONT. 28

-- the bottomof the elevator as it DESCENDS past us to show
El i ot and Hardison riding the top.

| NT. COMMAND POST - CONT. 29
Nate' s wat ching the matching feed Parker's sent him Frowns.

NATE
Got any chatter on their frequency?

PARKER (V. Q)
No, why?

Nate pulls up a duty roster.
NATE
Ei ght on the duty roster. Only four
in the guard station.
| NT. SUPPLY CLOSET - CONT. 30

Par ker squints at her feed. The canmera VIEWis both BLURRY
and MOVI NG
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PARKER
| can't even tell how many guys are
in the room How can you tell who's

who - -
NATE (V. Q)

Hai rcuts. Count the haircuts.
PARKER

| woul d've m ssed that

NATE (V. Q)

VWhat ?
PARKER

Not hi ng.

| NT. CORRI DOR - CONT. 31

Hardi son and Eliot are silent-running fromthe open el evator.

ELI OT
Pr obl ent?

Hardi son runs up to a secured door with a mag-lock. The
door's marked "RESEARCH & DEVELOPMENT - PHASE 3". Eli ot
t hrows hi m a CARD- HACKER

NATE
Maybe. Run the caneras.

ON PARKER
flipping through security feeds.
BACK TO
Har di son runs the hacker on the KEYBOARD, waiti ng.
HARDI SON
A ten digit password? | salute you,
sir.
ON PARKER
seei ng on-canera four GUARDS comng up to a security DOOR
PARKER
Got them They're doing their wal k-
t hrough an hour early! Wiy the --
ON NATE

he points to a SCREEN in the Security Room It shows
BASKETBALL i nstead of canera feeds --
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NATE
Pl ayof f s.

(1 nmpatient)
Toni ght's gane five, they're doing
their rounds early so they can watch
the playoffs. \Were are they?
ON PARKER

PARKER
They're at the stairwel|!

ON THE FOUR GUARDS

as they cone through the security door, see the open el evator.
One reaches for his wal kie-talkie, the others draw weapons --

NATE
Squel ch him

Parker hits a button on her comrs. A SQUEEE sounds --
ON THE SECURI TY STATI ON

As the CGuards react to the SQUEEE fromtheir speakers. They
| ook to each other, shrug.

ON NATE
He hits a key, and the mni-projector throws a full FLOOR
SCHEMATI C onto the wall next to him He adjusts strategy in
an instant.
NATE ( CONT' D)
Eliot, clear zone. Use Hardison for
the bait.

HARDI SON
Bait? Hold on --

ON THE GUARDS
rushing forward, frustrated they can't call for backup.
HARDI SON

turns at the sound of rushing feet. The door is still five
digits of f opening.

And Eliot is gone.

Har di son checks the mag-lock. Three digits left. He grabs
hi s equi pnrent bag, starts to run --

The Guards round the corner, guns up. Hardison raises his
hands as they advance.
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Eliot steps fromthe shadows, behind the guards. He throws
the first punch

Hardi son drops his bag. It falls ..

Eliot's all elbows and wist-throws. CHAKKA-CHAKK as he
ejects the gun clips while he beats the hell out of the
GQuards, noving on to the next even while the first is in md-
air. In a blur he pins the |last Guard against the wall as
he snags the weapon away. Head-butts him

: and Hardison's bag hits the floor. Hardison stares at
Eli ot, standing over four unconscious nen.

ELI OT
That' s what | do.

The mag-| ock DI NGS.
I NT. R& OFFI CE - MOVENTS LATER

Hardi son is at a conputer, working. Eliot has zip-tied the
Guards together. Keeps an eye on the door.

Har di son produces a thunb-drive. Slots it in.
ON THE COVPUTER

as Hardison's software over-rides the conmputer's OS. He
flips through files.

HARDI SON
Got all the designs, and all the
backups. W're |eaving the cupboard
bar e.

NATE
Drop the spike.

On the screen, files transfer over to Hardison's thunb drive.
Har di son hits another button. Eliot REACTS as every conputer
in the room FLARES and goes dark.

ELI OT
Gave them a virus?

Har di son' s al ready novi ng past him

HARDI SON
Dude, nore than one virus. They're
sui cidal crack addicts with a wet
cough. [It's gonna be six nonths
before you can even turn these on
wi t hout crashing the whol e buil ding.

32
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| NT. SUPPLY CLOSET - CONT.
Parker's working the security comms.

PARKER
Ckay, problem Those guards you
ganked, they reset all the alarns on
the roof, and all the floors above
us. W can't go up

I N THE CORRI DOR

as Eliot and Hardison react to Nate at his post.

ELI OT
Each man for hinself, then.
HARDI SON
Go ahead, I"'mthe one with the
mer chandi se.
PARKER
(smug) ) )
I'mthe one with an exit.
ON NATE
NATE
And |'mthe one with a pl an.

(har sh)
| know you children don't play well
with others, but | need you to hold
it together for precisely seven nore
m nutes. Now, hit the el evator,
head down. W're going to use The
Burn Scam

| NT. ELEVATOR

As Eliot and Hardi son reach the el evator:

HARDI SON
Going to Plan B

NATE
Technically it's Plan ... G

Eliot and Hardison are in the elevator. They hit the DOOR
CLOSE. As they descend, they begin to change out of their
break-in gear.

| NT. CORRIDOR / | NT. COVMAND POST

Par ker reaches the elevator. It stops. She gets on with
El i ot and Hardi son, who are now in suits, tying their ties.
El i ot passes her a bag. She nmakes a spinning notion with
her hand. Eliot and Hardi son turn around.
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HARDI SON
How many pl ans do you have? |s there,
like, a Plan "M'?
ON NATE
packi ng up his equi pnent.

NATE
Yes. But you're dead in Plan M

BACK TO ELI O AND HARDI SON

ELI OT
| like Plan M

| NT. PI ERSON FRONT LOBBY - MOMENTS LATER

A | one LOBBY GUARD notices the el evator descending. He
crosses to the door.

| NT. ELEVATOR

El i ot SNAPS out two CANADI AN CRUTCHES and LEG BRACES. He
bends to put themon Parker's |legs. Parker, in a business
skirt-suit, waits while Hardi son applies LATEX to one side
of her face.

| NT. PI ERSON FRONT LOBBY

The LOBBY GQUARD rai ses his wal kie-tal kie as the el evator
arrives. The door opens.

Eliot, Hardison and Parker are all dressed |ike business
drones, working late. Parker is horribly disfigured with
BURN SCARS, wal king on two canes. The Lobby CGuard stares.

Eliot gets in his face.

ELI OT

Nice, stare a little nore?
LOBBY GUARD

(1 ooki ng away)

Sorry, | --
PARKER

Tom it's okay.
HARDI SON

No, it's not.
PARKER

(weepy)
| understand --

36

37

38



39

40

BLUE Revision - 9-26-07 18.

ELI OT
Look what you did. Feel good about
t hat ?

LOBBY GUARD
Sorry, | just -- let nme help you

with the door

The Lobby CGuard crosses to the front doors, unlocks them
He studiously avoids | ooking at Parker. At any of them

HARDI SON
Thanks.

LOBBY GUARD
Agai n, sorry, sorry.

EXT. PI ERSON BUI LDI NG 39
A PRI VATE CAR pulls up. Nate, dresses in a suit, gets out
and opens the door. He |loads up the crew while the Lobby
Guard relocks the front of the door.
A second later, they drive off.

DI SSCLVE TO
EXT. | NTERSECTI ON - NI GHT - LATER 40
The car's parked on a hill wth a beautiful view of the city.
Wil e Hardison futzes with a |laptop Nate, Eliot and Parker

change back into casual clothes and pack their gear into
bags.

NATE
No, take all night.
HARDI SON
Shh. 1've got a couple unsecured w -

fi networks, but crappy bandw dth.
There we go.

ON THE LAPTCP

the files are "SENT". Nate, Eliot and Parker shoul der their
bags, prepare to disappear. Hardison hesitates.

NATE
Money's on deposit. It'll clear
tonmorrow, straight into your bank
accounts.

HARDI SON

D d anyone el se notice how hard we
rocked?
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ELI OT
Yeah, well, one show only. No
encores.

PARKER

Al ready forgot your nanes.

Har di son of fers Nate hi s hand.

HARDI SON
It was cool being on the sane side --
NATE
We're not on the sane side. |'mnot
a thief.
PARKER

You are now.

As Nate wal ks away:
PARKER ( CONT' D)

Come on, Nathan. Tell the truth.

Didn't you have a little bit of fun

pl ayi ng the black king instead of

the white king? Just this once?
ON NATE
not turning around, but ... he smles. Swallows it.
H GH SHOT

to show them all wal ki ng away from each other in four separate
directions. Four solo artists. Not |ooking back.

FADE QOUT:
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ACT TWO

FADE | N:

| NT. UPSCALE HOTEL ROOM - MORNI NG

Great view, better sheets. Nate's asleep. Frankly, he
doesn't |l ook any healthier. H's phone RINGS. Nate answers.

DUBENI CH (V. O.)
YOU SCREWED ME!

| NT. DUBENI CH OFFI CE - MORNI NG - CONT.

Dubenich is in a high-tech, high-cost skyscraper office. He

| owers his voi ce when sone passing co-workers stare.

DUBENI CH
The designs never got to ne.

| NTERCUT AS NECESSARY

NATE
| watched them go out.

DUBENI CH
| don't know what you saw, or what
you think you saw. | received
not hi ng.

NATE
| told you, you couldn't trust them

DUBENI CH
It wasn't nmy job to trust them
That's what you were there for
(beat)
|"mfreezing the paynent. All of
your paynents.

NATE
"' m com ng over there right now
We'l|l straighten this out.

DUBENI CH
Not here.
(beat)
My conpany has an old aircraft testing
facility outside the city. I'Il
text you the address. One hour.

Dubeni ch hangs up. Nate swears, slans the phone down.

DI SSCLVE TO

41

42
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EXT. Al RPLANE FACI LI TY - ESTABLI SH NG - DAY 43

A conbi nation machining/testing facility out in the dry hills.
Cl osed down ever since they went to conputer sinulation for
ai r pl ane desi gn.

I NT. FACILITY - DAY 44

Nat e picks his way through the old pipes and machi nery.
Hears voi ces.

He rounds the corner to find Hardi son pointing a nine-m|l at
Eliot. Eliot is pissed, but not about the gun.

HARDI SON
You did it! When we were headi ng
down in the elevator --

ELI OT
Yeah, that makes ANY sense. You had
the files every second --

NATE
Hey.

Har di son jerks the gun to Nate, then back to Eliot.

ELI OT
Was it you? You're the only one
ever played both sides.

NATE
You seem pretty relaxed for a guy
with a gun pointed at him

ELI OT
(wi thout | ooki ng)
Safety's on.

HARDI SON
Like 1"'mgoing to fall for that.

NATE
(glinpses at gun)
No, he's right, safety's on.

Hardi son tilts the gun, |ooks. Nate SNAPS it out of his
hand.

NATE ( CONT' D)
G ve ne that.
(to Eliot)
You ar ned?

ELI OT
| don't |ike guns.
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Nate spins, points the gun at Parker as she enters. She
al ready has her Baretta out.

PARKER
My noney is not in nmy account. That
makes nme cry inside. In ny special

angry pl ace.
Eliot, Hardison, and Parker all start yelling at each other.
PUSH I N ON NATE
as he watches. Gears spinning.
He FIRES, once, into the air. The others stare.

NATE
Wul d you cone here to get paid?

Al answer "No."

HARDI SON
Hell, no, transfer the funds. d obal
economy, nan.
NATE
Wul d you agree to a neeting --
ELI OT
G g's done man. It's a wal kaway.

Never supposed to see you agai n.

NATE
Only reason you're all here, is
because you're not getting paid and
you' re pissed off.

They nod.

NATE ( CONT' D)
Matter of fact, the only way to get
all of us in the sane place, at the
sanme time, is to tell us we're not
getting paid.

It takes a second.

ELI OT
Ch shit.

They run.
ON NATE AND THE OTHERS

as they hurdl e pipes, weckage. Hardison stunbles, Nate
pul I s hi m up.
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Eliot gets to the big EXTERIOR DOORS first. He pulls them
open. Parker gets hal fway through --

That, of course, is when the hangar EXPLCDES.
DI SSOLVE TGO
| NT. HOSPI TAL EMERGENCY WARD - ROOM 1 - DAY 45

Nat e snaps awake with a CRY. He realizes he's lying in an
exam room handcuffed to the gurney. Sitting in a nearby
chair, Eliot waves. He's al so handcuff ed.

ELI OT
You don't |ike hospitals.

NATE
not nmy favorite place.

PARKER (V. Q)
About tine.

Nat e doubl e-takes. Where the hell is she -- he | eans over
to an old style VENT in the wall.

I NT. ROOM 2 46

Par ker's pacing, playing with undone handcuffs. Hardison is
still handcuffed to a chair, waiting for her to undo him
Gestures, "a little hel p?" She ignores him

PARKER
Cops and firenen got there just when
we were waking up.

| NTERCUT AS NECESSARY W TH

| NT. ROOM 1 47
NATE
VWere are we?
HARDI SON
County hospital. These are |ocal

cops, responded to the expl osion.

NATE
We been processed?

Eliot raises his hand, shows his fingertips. Nate |ooks at
his own. |Ink-stained.

NATE ( CONT' D)
G eat .

ELI OT
Faxed our prints to the state police.
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HARDI SON
Once the staties run us, we're
screwed.

PARKER
How | ong?

NATE

Thirty, thirty-five m nutes depending
on the software --

ELI OT
Printed us twenty m nutes ago.

It hits them Har d.

ELI OT ( CONT' D)
So unl ess we get out of here in the
next ten mnutes, we're all going to
jail for our many sins.

Eliot stares at Nate. Nate weighs it.

ELI OT ( CONT' D)
| can take these cops.

PARKER
Don't you dare, you kill anybody,
you screw up my getaway --

HARDI SON
|'"mstill handcuffed, and |I have no
way out of --

Nate lets them argue for a nonent, just |ike back in the
war ehouse.

NATE
Parker, | need a phone.
(the others stop)
We get out together.

ELI OT
That was one tinme only.

NATE
Here's your problem You all know
what you can do. But I'mthe only
one who knows what all of you can
do. It gives ne the edge. It gives
me the plan.

FLASH between Eliot, Parker, and Hardi son considering this.

PARKER
| don't trust these guys.
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NATE
You don't have to. You trust ne?

Anot her beat. Eliot grins.

ELI OT
Course | do. You're an honest man.

NATE
Par ker . Phone.

BACK TO PARKER

PARKER
This is going to suck

She cuffs herself back to the gurney. Sticks her finger
down her throat. As she GAGS --

CUT TO
I NT. ROOM 2 - M NUTES LATER 48

Ni ce young DOCTOR RANJI and a NURSE ease Parker back into
the bed. A POLI CEMAN, county lifer, pot-bellied, watches
Hardi son. Dr. RANJI checks Parker's pupils with a |ight.

DR. RANJI
The nausea coul d nean a concussi on.
| f you feel any nore effects, or
blurred vision, tell the policeman
ri ght away.

Par ker nods, queasy. The Doctor and Nurse |eave. The
Pol i ceman handcuffs her to the gurney and steps out.

The instant he's gone, Parker picks the cuffs in a flash.
Crosses and uncuffs Hardi son.

She pulls out all the itens she pickpocketed -- Dr. Ranji's
car keys, his hospital ID, and both Ranji's and Nurse's CELL
PHONES. Hardi son grabs an | PHONE gl eefully. Parker crosses
to the vent, cracks it open --

I NT. ROOM 1 49

-- and passes the phone to Nate. Nate takes the phone,
repl aces the vent.

NATE
Trick is to give people what they
expect.
(of f Eliot)

Waiting for a call, aren't they?
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| NT. ROOM 2

Har di son takes a PHOTO of hinmself with the | phone.

| NT. HOSPI TAL CORRI DOR - MOVENTS LATER

A NURSE approaches the | ead POLI CEMAN

NURSE
There's an outside call for you.

The POLI CEMAN pi cks up the HOUSE PHONE

PCLI CEMAN
This is Deputy Burns.

ELIOT (V.Q)
This is Detective Lieutenant Carden,
IIlinois State Police. W got those
prints you sent us.

PCLI CEMAN
Sir

| NTERCUT AS NECESSARY W TH
| NT. ROOM 1 - CONT.
Eliot's on the stolen cell.

ELI OT
They set off a bunch of red fl ags.
|'ve got sonebody fromthe FBI on
t he phone for you from Washi ngt on.

El i ot passes the phone back to Nate.

NATE
Deputy Burns, this is Deputy Director
Maconber, is our man all right?

PCLI CEMAN
l"msorry, | don't --

NATE
Deputy. One of the suspects you
have is ours. He's been in deep
cover for three years.

POLI CENMAN
(droppi ng his voice)
Seriously?

NATE
You shoul d be getting a fax right
now confirmng what I'mtelling you --
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ON HARDI SON

as we see he's constructed a fake DOCUMENT online, pastes in
the PHOTO he just took, and faxes it fromthe website UN -
FAX. (NOTE: Yes, you can do this. Spiffy, eh?)

BACK TO THE POLI CEMAN
as a Nurse runs up with the fax.

POLI CEVAN
Holy ...

NATE
Most of this is classified, but |
need to be able to trust you. Can |
do that? Can the FBI rely on you?

The Policeman visibly straightens. Squares his shoul ders.
| NT. ROOM 2 - MOMENTS LATER

The Policeman is in Hardison's room uncuffing him O her
| ocal cops peer through the doorway.

POLI CEMAN
| am so sorry, we had no idea.

HARDI SON
That's why it's call ed undercover.

POLI CEMAN
Then your boss called --

I N ROOM 1
NATE

(to hinself)
Say the nane, reinforce it with the

nane.
BACK TO
HARDI SON
Deputy Director Maconber?
POLI CEMAN
Yes. |Is there anything we can do?

Har di son puts on his best Jack Bauer. Slaps the Deputy
manful Iy on the shoul der.

EXT. HOSPI TAL PARKI NG LOT
The Pol i ceman tosses Hardi son the keys to a CRU SER while

Nat e, Eliot and Parker, handcuffed, are crammed into the
back. Hardison is clearly enjoying this.
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Har di son salutes. The | ocal police salute back. Hardison
gets into the car, drives OFF SCREEN

A long nmonent as the police watch them di sappear. Anot her.
The Nurse arrives.

NURSE
There's a call for you. The State
Pol i ce.
DI SSOLVE TGO
EXT. H GH RI SE APARTMENT BUI LDI NG - ESTABLI SHI NG - DAY 55

A gorgeous downtown building, the sort of place young dot -
com geniuses lived during the fat years.

I NT. HARDI SON' S PENTHOUSE - DAY 56

Nate, Eliot, Parker and Hardi son enter. Hardi son heads
straight for his conputer.

HARDI SON
Four first class-tickets to anywhere
but here, com ng up.

PARKER
Whose place is this?

Hardi son flips on the lights. The place is high-tech and
stylish, big LCD screens on one side, floor-to-cieling view
of the skyline through the other.

HARDI SON
M ne.
(off Eliot)
Momis not in right now.

Nate's with Parker at the w ndows.

ELI OT
| am going to beat Dubenich so bad
peopl e who | ook |ike him bl eed.

PARKER
You won't get within a hundred yards.
He knows your face, he knows all our
faces --

ELI OT
He tried to kill us.

PARKER
More inmportant, he didn't pay us.
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ELI OT
(pause)
How i s that nore inportant?

PARKER
That | take personally.

ELI OT
There's sonething wong with you.

HARDI SON
Heads up.

Har di son streans search-engine results over to his big LCD
UP POPS an i mage DUBENI CH, info on Bering Aerospace.

HARDI SON ( CONT' D)
Ni nety percent of Dubenich's story
is true. Wrks for Bering Aerospace,
big rival of Pierson. But |ook what
nmy webcrawl er coughed up.

ON SCREEN

appears our Branson-li ke EXEC, PIERSON. The subtitle on the
CNN feed identifies himas "STEVE Pl ERSON - CEO Pl ERSON
AVIONI CS. "

Pl ERSON (V. Q)
... lost research we've been working
on for five years. Qur servers have
been sabotaged. W w |l pursue these
perpetrators to the full extent

NATE
Coul d be a cover story.

A directory tree cones up on the screen.

HARDI SON
Here's the log of last night's rip.
Internal file stanps on the project.
2003, 2004 way way down in the code..
no reason to fake those, nman.

ELI OT
W weren't stealing the plans back.

PARKER
W were just stealing them

HARDI SON
Way woul d Dubenich lie to us?

NATE
You' re thieves.
( MORE)
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NATE ( CONT' D)
(off them
If he hired you for a straight-up
crinme, you'd know he was bad guy.
Li ke you. You' d be suspicious.

Nat e consi ders Dubenich on the screen. Like a chessnaster
wat ching filmof his opponent.

NATE ( CONT' D)
This way, you just saw another dunb
civilian in over his head. So you
didn't see the doubl e-cross com ng.

PARKER
Wiy didn't you see it com ng?

NATE
Because |' m not a crook.

ELI OT
| guess that was the problem

Hardi son's printer RIFFS. He hands out docunents.

HARDI SON
Four flights, Paris, London, Rone
and Sao Paul o, matching the ID s you
gave nme --

NATE
You' re runni ng.

ELI OT
Got a better idea?

NATE
No ...
(of f Dubeni ch)
... you're running. That was a high
risk play. Your balls are tied to
the stock price like a cinder block.
That sharehol der's neeting com ng up

(over shoul der)
We can't give himany tine to coo
down.

Real i zation crosses Eliot's face.

ELI OT
You want to run a game on him

NATE
How do you think | got nost of ny
st ol en nerchandi se back?

( MORE)
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NATE ( CONT' D)
(then)
He's greedy, and he thinks he's snart.
Best ki nd of nmark.

PARKER
He does think he got rid of us.

HARDI SON
El enent of surprise.

ELI OT
VWat's init for ne?

NATE
Payback. And if it goes right, a
| ot of noney.

PARKER
VWat's init for ne?

NATE
A lot of noney. And if it goes right,
payback. Hardi son?

HARDI SON
| was just gonna send a thousand
porno magazines to his office, but
hell s yeah, let's kick himup

ELI OT
VWhat's in it for you?

Nate finally | ooks right at them

NATE
He used ny son.

Beat. Eliot nods. Parker nods. Hardison just throws a
del i ghted doubl e thunbs-up. Nate's already noving.

NATE ( CONT' D)
Well then, let's go get Sophie.

He's already out the door as the others pull on their coats.

HARDI SON
What the hell's a Sophie?
DI SSOLVE TGO
EXT. COVMUNI TY THEATER - ESTABLI SHI NG - LATER - EVEN NG 57

A decent community theater in a little urban nei ghborhood.
"MACBETH' is on the marquee.
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| NT. THEATER - CONT.

A coughing, shifting crowd wat ches LADY MACBETH. W hear
her murdering the "unsex ne" well before we see her.

SOPH E (O S.)
... that end on nortal thoughts,
UNSEX ME HERE!

REVEAL SOPHI E,

|ate 30's, dark eyes and |ips you find yourself staring at
while she's talking. Were Parker's a stilleto, Sophie's
all curves and mst, currently |aced into a period corset
and over-acting magnificently.

CHYRON: " Sophi e Devereaux. Gifter."

SOPHI E ( CONT' D)
And fill me fromthe crown to the
toe top-full O direst cruelty!
make thick ny blood; Stop up the
access and passage to renorse --

Sophie is mmng the stopping up of her "passage." Mercifully
we CUT TO

NATE, ELI OT, PARKER AND HARDI SON

standing in the back of the theater. Nate watches, pleased.
Eliot, Parker and Hardi son watch, agape. Finally:

HARDI SON
But she's ... very awful

PARKER
Is she injured? In the head? |Is
this one of those special theaters?

ELI OT
Seriously. She is the worst actress
' ve ever seen.

NATE
This is not her stage.

Nat e crosses out. Parker and Hardison follow. Eliot waits
behind to see what she does with "Cone to ny wonman's breasts,
and take ny mlk for gall.” He regrets the decision.

EXT. THEATER - EVENI NG - LATER

Sophi e energes fromthe side door of the theater, funbling
in her purse for her car keys. Up the block, Nate and the
ot hers cl ose on her.
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ELI OT
No. | vote no.

NATE
Parker said it: Dubenich knows us.
W need a fresh face.

They catch up with Sophie.

NATE ( CONT' D)
| thought you were great!

Sophie stops. G&Gins before she turns.

SOPHI E
My only fan.

She pivots. Hugs him after a beat. Affection, nmaybe nore,
but genui ne friendshi p.

HARDI SON

You guys been friends for a |l ong

tinme?
Nat e and Sophi e | ock eyes.

SMASH TO

| NT. HOTEL ROOM - PARI S 60
Nat e kicks in the door. Sophie has a collection of PAINTINGS
she's stripping fromframes. She SHOOTS him twice in the
shoul der. As he goes down and she bolts for the w ndow,
Nat e SHOOTS her in the hinp.

SOPHI E
Ch you SON OF A --

SMASH TO
BACK TO STREET 61
Sophi e grins agai n.

SCOPHI E
|'ma citizen now, honest.

NATE
"' m not.

Sophie's wary. Kind of delighted, but wary.

SOPHI E
You' re playing ny side?
(he nods)

Knew you had it in you.
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NATE
You i n?

SOPHI E
Wuldn't mss this.

NATE
Al right. Let's go break the |aw
Just one nore tine.

FADE QOUT:
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ACT THREE
FADE | N:

EXT. BERI NG AEROSPACE OFFI CE - DAYS LATER - MORNI NG 62

Dubeni ch is buying a newspaper and coffee froma corner stand.
JENKI NS, gawky, intense, catches up with him As they shove
past the others:

DUBENI CH
Jenki ns. Pl ans are safe?

JENKI NS
Al l on one non-networked conputer
bolted to the floor of ny lab. What
i f sonmebody finds out?

DUBENI CH
Not goi ng to happen.

They reach the outside of the Bering Ofices, a |arger tower
with a | ower ROOFTOP GARDEN PATI O just ten stories up

JENKI NS

The people you hired --
DUBENI CH

wn't tell anyone, anything.
JENKI NS

How can you be sure?
DUBENI CH

(to Jenki ns)

Engi neer.

(to hinself)
Executive. You crunch nunbers.
handl e budgets, | handl e managenent,
| handl e probl ens.

Dubeni ch pauses at the netal detectors to enter the buil ding,
fishes for his keys and cell phone.

DUBENI CH ( CONT' D)
| have done ny job. You do yours.

A FLASH as this pose is frozen as a PHOTO - -
| NT. HARDI SON' S PENTHOUSE 63

The photo joins others on Hardison's big LCD. The crew treats

this like novie night -- beer, popcorn -- as Hardi son runs
t he di spl ay.
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HARDI SON
Vi ctor Dubeni ch, Executive Vice-
President in charge of New Technol ogy
Devel opnment at Beri ng Aerospace.
Ri ch daddy, trust fund, Yale MBA,
bl ah bl ah bl ah.

NATE
Victor. Wen's the last tine you
met a "Victor"?

ELI OT
Vietnam Town call ed Ban Houei Xai.

SOPHI E
Chi nese border.

ELI OT
Qdd thing for you to know.

SOPHI E
Qdd pl ace for you to be.

HARDI SON
Bering has the usual big fat
governnent contracts, sone Departnment
of Defense research. Very classified.

PARKER
Can we use that?

HARDI SON
| don't think so. Dubenich is in
charge of their commercial airline
busi ness.

NATE
| know when you sent those designs
to Dubeni ch, you weren't supposed to
keep any copi es.

HARDI SON
| prom sed, and that woul d be w ong.

NATE
Show ne your copi es.

Har di son pops airplane designs up on the screen.

ELI OT
It's ... annnnn airpl ane.

NATE
It's a short-haul donestic airliner
Little one hour trips, fastest grow ng
segnent of the industry.

( MORE)
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NATE ( CONT' D)
(of f plans)
Fuel efficient, all new tech. Ni ce.

They stare at Nate. He shrugs.

NATE ( CONT' D)
| chased a guy who was stealing
airliners out of Moscow. You pick
up things.

HARDI SON
You pick up a lot of things.

Har di son j uxt aposes a picture of Pierson with the picture of
Dubeni ch.

HARDI SON ( CONT' D)
Bering and Pierson were head to head
for five years to grab the lead in
an industry worth ... worth ...
el eventy billion dollars. Wat?
Like I know. But, a |ot.

PARKER
Pierson got there first. Dubenich
t ook the shortcut.

NATE
He's got a rival. A rival that pisses
himoff so much he hired us to stea
his research. Good. W can use

t hat .
SOPHI E
What are you thinking, Nate?
NATE
I"mthinking ... we need sone
Ni geri ans.
(pause)

Yes. N gerians wll do nicely.
Nate exits. Sophie sighs.

SOPHI E
He hasn't changed a bit.

DI SSOLVE TO
| NT. DUBENI CH OFFI CE - DAYS LATER - MORNI NG
Dubenich arrives outside his glass-walled office. His

ASSI STANT is at her desk. Sophie, in a business suit, sits
just outside his |locked inner office.

64
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ASS| STANT
Your nine o' clock is here.

| NTERCUT AS NECESSARY W TH
| NT. HARDI SON' S PENTHOUSE - CONT. 65

VWhere Nate and Hardi son nonitor the conversati on.

HARDI SON
Oh God, here it comes, the nountain
of suck --
CUT TO
EXT. BERI NG BUI LDI NG 66

Where Eliot, dressed in Dockers and a button-down, passes
t hrough security with a bag of TOCLS.

ELI OT
| f she screws this up --
BACK TO
| NT. DUBENI CH OFFI CE - CONT. 67

When Sophi e speaks she has a flawl ess, flat African accent.

SOPHI E
M. Dubenich. Anna Qunstott. African
Comrerci al Transport and Trade
Initiative.

DUBENI CH
Vi ct or Dubeni ch.
(of f card)
You gover nnent ?

Dubeni ch unl ocks his office. Places his briefcase next to
his desk while he | ooks at Sophie's card.

SOPHI E
Private business consortium W're
| ooking to encourage infrastructure
devel opnent and econom ¢ renewal .

DUBENI CH
And in English, you doooo --

SOPHI E

(grins)
Create jobs in Africa, keep the graft
and steal i ng manageabl e.

Dubeni ch smles back. Dam, she is charm ng
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ON NATE AND HARDI SON

HARDI SON
But she's not awful.

Nate smles. Kind of sad. Because it is the tragedy of
Sophie's life.

NATE
This is her stage. Sophie Deveraux
is the best actress you' ve ever seen
but only when she's breaking the
| aw.

BACK TO OFFI CE

DUBENI CH
Not really any way | can hel p you.

SOPHI E
(of f Assistant)
Let's talk sonmewhere a little | ess
crowded.

Dubeni ch | eads Sophie out of the office. He double-Iocks
his inner office door.

NATE
Now.

Har di son hits a button on his conputer, where another
conputer's desktop is in a w ndow.

The conputer on Dubenich's Assistant's desk DIES. She swears,
pi cks up her phone and di al s.

CUT TO
| NT. CONDUI T - CONT. 68
Were Parker is jamed between floors at Bering, rewiring

phone lines. A light flickers on her mni-line box. She
t hunbs her headset.

PARKER
Hello, I.T.
(beat)
Have you tried turning it on and off
agai n?
ON NATE AND HARDI SON
HARDI SON

| told her to say that.
(Nate gl ares)
It's a conputer thing.
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ON PARKER
PARKER
W' ve got soneone on your floor
al r eady.
ON THE ASSI STANT
hangi ng up. A nonent |ater Eliot cones in.

ELI OT
Hello, |.T.

EXT. ROOFTOP GARDEN PATI O - M NUTES LATER - DAY

One of the nodern "green spaces” on new high-rises.

| eads Sophie to the rail overlooking the city.

SOPHI E
| have a group of investors who want
to start an airline for short-haul
flights in Africa.

DUBENI CH
Qut of Johannesburg?

ON NATE AND HARDI SON

DUBENI CH (V. O.) (CONT' D)
-- of Johannesburg?

NATE
He's testing you. You want
Bl oenf ont ai ne - -

BACK TO SOPHI E

SOPHI E
No, get away fromthe hubs, revitalize
the regional airports. In South

Africa, Bloenfontaine, for exanple.
But really, we're focused on N geri a.

DUBENI CH
Lagos Airport's runways are a mess.

SOPHI E
| believe new airplanes will mnake
peopl e feel confortable while we
repair old runways.

40.

Dubeni ch

Dubeni ch considers her. The tone goes flirty/serious.

DUBENI CH
Who said anyt hi ng about new airpl anes?

69



70

71

BLUE Revision - 9-26-07 41.

SOPHI E
Mnhm Both you and your | ead
engi neer are schedul ed to speak at
your sharehol der's neeti ng.

DUBENI CH
Well, don't you know mny business ..

SOPHI E
(dead dry)
| find you fascinating.
He chuckl es. She gives himthe eyes.
CUT TO
| NT. HARDI SON' S PENTHOUSE

Nate shifts his weight. Sonething about Sophie flirting ..
unsettles him

| NTERCUT AS NECESSARY W TH
| NT. DUBEN CH OFFI CE - CONT.

Were Eliot has the Assistant's conmputer open and is rebooting
it. He's too close to her, but she doesn't m nd.

ELI OT
There you go. Now let's just reboot.

ON NATE AND HARDI SON

HARDI SON
Shoul dn't | be playing the conputer
guy?
NATE
| need you to actually be the conputer
guy.
ON ELI OT
ASSI STANT

You' re strong for a conputer guy.

ELI OT
... | work out so | can dress up
i ke a Klingon on the weekends. For
t he conventions. Baghk-I ah.

ON NATE AND HARDI SON

HARDI SON
Ch hey, not cool!
(over Nate)

Not cool!
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BACK TO

Eliot throws a ook into the office, through the glass walls.
Par ker descends fromthe ceiling vent, drops behind Dubenich's
desk. Eliot turns, places his hand atop the Assistant's

hand to gui de her on the nouse. She bl ushes.

ELI OT
Here's how you reset your network
connecti on.

ON PARKER

as she pops Dubenich's briefcase. She throws a file reader
onto his laptop. As it strips his hard drive, she plants a
BUG under his desk. She searches for nore info, gliding
fromcover to cover.

EXT. ROOFTOP GARDEN PATI O - CONT.

Dubenich is trying to wap it up with Sophie, despite his
attraction to her.

DUBENI CH
Ms. @Qunstott --

SCOPHI E
Anna.

DUBENI CH

Anna, if we do announce a new product,
you can order as nmany as you |ike.

SOPHI E
We also want to build them
(of f Dubeni ch)
More jobs. Build themin Africa,
fly themin Africa, sell the rest
around the worl d.

DUBENI CH
You have the manufacturing facilities?
SOPHI E
We could easily raise the noney to
build the facilities ... if we knew

we were getting the contracts.

DUBENI CH
No way to know t hat.

SOPHI E
Head of Devel opnent, you deci de what
bi ds for manufacturing are approved.
This could be very, very good for
bot h of us.

72
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A beat. Tenpted, tenpted ...

DUBENI CH
| don't think I can help you.

ON NATE AND HARDI SON

HARDI SON
Nice try.

NATE
Wait for it.

BACK TO SOPHI E AND DUBENI CH

SOPHI E
| understand. [|'ll go to Pierson

DUBENI CH
(heh)
| don't think they're going to be
able to help you.

SOPHI E
They have a reputation for long term
i nvestnment, you don't. They're

i nnovators. |It's probably a better
fit.
Dubeni ch considers. Still flirty:
DUBENI CH
Just to be clear, I amconpletely
aware you're trying to mani pul ate
ne.
SOPHI E
| shoul d hope so.
(smles)

Hundreds of mllions of dollars in
contracts, and a |l ot of good press.
All at your door.

FLASH bet ween Sophi e, Nate, back to Dubenich.

DUBENI CH
"1l take the meeting.

SOPHI E
My office wll call. Day after
t onor r ow?

DUBENI CH
| ook forward to doi ng business
w th you.

43.
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ON NATE AND HARDI SON

NATE
Grl can con you right to your face.
That's talent.

| NT. DUBEN CH OFFI CE - MOMENTS LATER 73

Eliot throws a final wnk to the Assistant. As he | eaves he
| ooks back into Dubenich's office. Parker's disappearing
back into the ceiling.

A second after Eliot's gone, Dubenich enters.

DUBENI CH
VWho was that?

ASSI STANT
|.T. M conputer crashed.

Dubeni ch shrugs. Unl ocks his door and enters his inner
office. He picks up his phone to nake a call.

ANGLED from UNDER H S DESK, we see a tiny TRANSM TTER under
t he desk bli nks.

CUT TGO
EXT. BERI NG AEROCSPACE BUI LDI NG - MOVENTS LATER - DAY 74
As Sophi e wal ks away, Parker falls into place.
PARKER
How do you do that?
SOPHI E
Come on. | know your rep. You nust
have done the wi nk and shi my before.
On Parker as we
SMASH TO
| NT. HOTEL BAR - N GHT 75

A BUSI NESSMAN sits at the bar, drinking. Parker enters,
glanmed up in a cocktail dress and heels. She sees the
bri ef case.

Par ker crosses the bar -- stunbling once in the heels and
qui ckly catching herself. She sidles up to the Busi nessnman.

PARKER
Buy nme a drink?

BUSI NESSMAN
You got it.
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He brushes her hip with his fingers. Instantly she reaches
down and BREAKS his m ddle finger.

The Busi nessman SCREAMS and falls.

PARKER

Danmt! Sorry! M bad -- oh the
hell with it.

Par ker grabs the briefcase and runs. She stunbles on the
heel s agai n.
SMASH TO:

BACK TO STREET 76

PARKER
"' m not a peopl e person.

FADE QOUT:
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ACT FOUR
FADE | N:
| NT. HARDI SON' S PENTHOUSE - NI GHT 77
Har di son calls over Nate.
HARDI SON

Got all his financials off his hard
drive, all his passwords.

(off nonitor)
W' ve got sone noi se.

| NT. DUBENI CH OFFI CE - NI GHT - CONT. 78

Dubeni ch enters with Jenkins.

JENKI NS
No. W can't risk show ng anybody
the plans --

DUBENI CH

Not the whole plans, just a brief of
what you'd need in place to
manuf act ure the pl ane.

Jenkins hesitates. Dubenich just stares himdown.

| NT. HARDI SON' S PENTHOUSE - CONT. 79*

Nat e crosses back to the POOL TABLE where he and Eliot are *
*

battling it out. Eliot offers hima beer. Nate hesitates,
turns it down.

ELI OT
You | ook better. Than when we
started.

NATE
Yeabh.

ELI OT

That bot hers you.

NATE
This isn't supposed to feel

ELI OT
Good? Not hard to figure out.
Dubeni ch ripped you off. He cheated
by stealing fromthat other conpany.
Your good guy brain sees himas a
bad guy, so your conscience is clear.
And you're back in the gane.

A beat. Eli ot drinks.
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ELI OT ( CONT' D)
Sorry about your Kkid.

NATE
(shutting down)
You don't know what happened.

ELI OT
Everybody knows. Quy |ike you goes
off the street, |ot of people notice.
Was a bad story, too.
(beat)
How d the insurance conpany justify
it? Not paying for his treatnent.

SVASH TQ
| NT. HOSPI TAL ROOM 80

An eight-year-old boy, JACK, codes out in his hospital bed.
The room s total chaos, doctors, nurses, paddles and syringes.

Nat e just stands against the far wall. Watches his son

struggle. And lose. And die. Nate slunps to the fl oor
The |ife support machi ne FLATLI NES - -

SVASH TQ
BACK TO BALCONY 81

NATE
They clainmed it was experinental.

Nat e decides, after that, to take the beer. Eliot notices.
ELI OT
Shoul d have kept one of those Monets
you found, fence that --

NATE
W're not friends, Eliot.

ELI OT
(shrugs)
Yes, because you have so nmany.

Nat e nods. GCkay. Good point. They take a drink, watch the
city lights conme up

DI SSCLVE TQO
EXT. OFFI CE BU LDI NG - DAY 82

Dubenich arrives in a chauffered town car. He considers the
bui | di ng, heads in.

FI ND NATE
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on the street, watching.

NATE
He's on site.

| NTERCUT AS NECESSARY W TH
| NT. TRADE | NI TI ATI VE OFFI CE 83

Several "N gerians" are tal king, heading into the CONFERENCE
ROOM  Sophi e turns, touches her ear.

SOPHI E
(soft)
Not ready.
BACK TO NATE
NATE
You don't neet him he goes to the
directory for the office nunber --
| NT. OFFI CE BUI LDI NG LOBBY - CONT. 84

Dubeni ch crosses the | obby, heading for the ELECTRONI C
BUI LDI NG TENANTS DI RECTCORY

EXT. OFFI CE BUI LDI NG 85

Har di son, wi th headphones on, running the conmms through his
phone, catches up with Nate.

NATE
We're not in the building directory.

| NT. OFFI CE BUI LDl NG CORRI DOR - 10TH FLOCOR - CONT. 86
Eliot is unscrewing an OFFICE SIGN from next to DOUBLE DOORS.

ELI OT
Wiy aren't we in the directory?

BACK TO HARDI SON
HARDI SON
| don't know, because they're fake
offices --
BACK TO ELI OT

as Sophie energes fromthe office. She crosses to the
ELEVATOR, punches the call button.
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| NT. OFFI CE BU LDl NG LOBBY 87

The el evators are cramred with sl ow novi ng JAPANESE TOURI STS,
hol di ng the doors open.

BACK TQ
| NT. OFFI CE BUI LDI NG CORRI DOR 88

Sophi e punches the elevator call button repeatedly. Parker
pokes her head out of the EMERGENCY FI RE STAI RS DOCR ri ght
next to them

SOPHI E
No el evat oooorr

BACK TO NATE

as, through the office building windows, he sees Dubenich
alnost to the Directory.

NATE
"Il distract him Parker you have
ten seconds to get Sophie down to
t he | obby!

PARKER
grabs Sophie, pulls her through the door.

PARKER
Roger that.

NATE AND HARDI SON
j ogging now. Nate extends a coll apsi bl e BATON.

Nat e SMASHES the driver's side wi ndow of a parked car. |Its
ALARM goes off.

DUBENI CH

and everyone else in the | obby twitches, but it's not enough,
not inacity this size --

| NT. STAI RWELL - CONT. 89
FAST CUTS
as Parker straps Sophie into a ZI P HARNESS.

SCOPHI E
| don't --

Par ker grabs her | egs, SWNGS Sophie into the big central
gap all stairwells have.
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SOPHI E ( CONT' D)
AHHHH!

EXT. OFFI CE BUI LDI NG

As Nate runs al ong smashi ng EVERY W NDOW al ong t hat bl ock.
Now four, five, six CAR ALARMS BLARE.

| NT. STAI RAELL

Sophi e SCREAMS as she and Parker zip-drop ten stories.

| NT. OFFI CE BUI LDI NG LOBBY

Dubeni ch, along with everyone else, is now at the w ndow,
staring at all the blaring, honking, beeping cars. Finally
he turns back toward the Directory.

As Dubeni ch crosses, Sophie enmerges fromthe stairwell.
She's a little off-balance, rattled. She pats her hair into
pl ace, intercepts him

SOPHI E
W have offices on the tenth fl oor.

They enter the elevator. On the cross:

DUBENI CH
You're -- you have a gl ow.

SOPHI E
Just excited.

| NT. ELEVATOR
As they rise:

SOPHI E
One thing. The gentlenmen bringing
you this opportunity to work with
their government, they'll expect
sone ... conpensation.

Dubeni ch sighs. Wrld-weary tone, but it's for show, for
Sophi e.

SOPHI E ( CONT' D)
Not a bribe, of course.

DUBENI CH
A ... finder's fee.

SOPHI E
Exactly.

DUBENI CH

How bi g?

90

91

92

93



94

95

96

BLUE Revision - 9-26-07 51.

SOPHI E
They are bringing you hundreds of
mllions --
DUBENI CH
| get it. W have ... discretionary
funds. We've done it before.
SOPHI E
Good.
DUBENI CH
(teasing)

| thought your job was to elimnate
graft and stealing.

SOPHI E
No, ny job is to keep it nmanageabl e.

I NT. OFFI CE BU LDI NG - 10TH FLOOR CORRI DOR - CONT. 94

Eliot finishes replacing the OFFICE SIGN on the wall next to
doubl e doors. The sign reads: "African Commercial Transport
and Trade Initiative -- ANNA GUNSTOTT, DI RECTOR'

El i ot ducks out of sight as Sophi e and Dubenich arrive.
They enter the office.

| NT. CONFERENCE ROOM 95

Five men who are apparently AFRI CAN BUSI NESSVEN, | ed by the
very proper BABATUNDE, stand up fromthe conference table
and greet Dubeni ch.

BABATUNDE
M ster Dubenich. W are honored by
your presence.

DUBENI CH
The honor is mne. To get in on the
ground floor of sonmething like this,
it's a wonderful opportunity ...

CUT TO
EXT. STREET - M NUTES LATER 96

Parker arrives on the street to find Nate and Hardi son,
listening to a feed fromthe conference room

NATE
Nice job on the zip |ine.

PARKER
| was totally sure she was going to
break a leg. Not bad for her first
tinme.
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NATE
Shh. She's closing it up.

| NT. CONFERENCE ROOM - CONT.

There's a MAP of Africa, documents on the table. The
"Ni gerians" study Dubenich's files.

BABATUNDE
Yes. We can definitely repurpose
the factories. | think we will be
able to do a | ot of business together.
DUBENI CH
| hope so.
SOPHI E
About the ... other nmatter.
Everyone's careful. Studi ed casual ness.
BABATUNDE
O course.

Babat unde passes Sophi e an envel ope. She passes it to
Dubeni ch. He peers inside, |ike checking his hole cards.
There's a piece of paper with just "$1, 000, 000" typed on it.
Not hi ng el se.

SOPHI E
| s that agreeabl e?

DUBENI CH
| think we can work sonethi ng out.

Babat unde and Sophi e exchange gl ances. Nod. Dubenich pockets
t he envel ope.

I NT. 10TH FLOOR CORRI DOR - LATER

Dubeni ch, Sophie and the "African Busi nessnen"” are | eaving.
Dubeni ch hol ds Sophi e back.

DUBENI CH
When do they want it?

SOPHI E
As soon as possible.

DUBENI CH
Reception for the sharehol ders
tonorrow. Have your people cone,
nmeet sone suits. Mke it seemlegit.
("yes")
Very | east, |’

Il have part of it by
t hen, good faith.
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SOPHI E

Perfect.
DUBENI CH

Buy you a drink afterwards.
SOPHI E

Buy ne two. |'m not easy.

Sophie smles. Dubenich follows them out.
EXT. STREET - MOVENTS LATER - DAY 99
Dubeni ch drives off. Nate cones up on Sophi e.

NATE
We got hinf?

SCOPHI E
W own him

Eliot catches up with them Parker and Hardison fall into
step. The crew together.

NATE
Come on. Busy day tonorrow.

SOPHI E
This is going to work?

NATE
Guarantee it.

DI SSOLVE TO
| NT. DUBENI CH OFFI CE - NI GHT 100
Al the lights are off. Dubenich and Jenkins arrive.

JENKI NS
Are you insane? You're risking
everything, you already took a chance
stealing the plans, now this? This
is --

Dubeni ch notions for himto be quiet. He |leads Jenkins into
his glass-walled office.

Still in the dark, Dubenich has Jenkins crouch down. Dubenich
fl ashes a PENLI GHT under his table. Points to the
transmtter. He knows.

Jenkins starts to speak. Dubenich covers his nouth, |eads
hi m back outside the door. They whi sper.

JENKI NS ( CONT' D)
VWhat is that?
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DUBENI CH
Transmtter. They're listening to
everything | say.

JENKI NS
Who?

Dubeni ch produces SURVEI LLANCE PHOTOS of Sophie and Nate on
the street, after the neeting.

DUBENI CH
| checked -- there is no office for
the African Commercial Trade
Initiative in this city.

Dubeni ch picks up the phone. He starts dialing.

DUBENI CH ( CONT' D)
They think they're hustling ne. But
| know exactly what they're up to.
And tonorrow, we put an end to it.
(i nto phone)
Hel l o, FBI?

FADE QOUT:
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ACT FI VE
FADE | N:
101 EXT. ROOFTOP GARDEN PATI O - MORNI NG 101

Dubeni ch's Assistant is making sure everything' s ready, while
Dubenich re-ties his tie. Jenkins arrives.

DUBENI CH
Doubl e check the Power Point
presentation. Make sure we can go
straight fromthe conference roomto
[ unch out here --

As the Assistant crosses out, Jenkins arrives.

DUBENI CH ( CONT' D)

Ready?

JENKI NS
You sure you know what they're doing.

DUBENI CH
They're pissed, | get it. They wanted
to make ne pay. |If they di sappear *
with the bribe noney, | have to *
explain where it went ... it's nice.

They were just too clever for their
own good. QOpportunity like this the
same week as the sharehol der's
nmeeting. The fake office, the bug.
Cash bribes, N gerians.

(of f Jenki ns)
Like the emails that scam peopl e,
the Nigerian bank fraud letters?
Come on.

(back to)
They think I'm sone trust-fund baby
they can lead around |i ke a a dog.
They're going to see how wong they

are.
Dubeni ch wi nks. Jenkins |eaves, still unsure.
CUT TO
102 MJSI CAL MONTAGE 102
Bui | ding, | ow tension as:
102A -- AT HARDI SON' S PENTHOUSE, NATE AND THE OTHERS FI NI SH THEI R 102A

PREP. PULL ON JACKETS, TIES. ELIOI HANDS OUT | DENTI CAL
BLUE W NDBREAKERS, CURRENTLY FOLDED UP
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-- I'N A LARGE CONFERENCE ROOM DUBENI CH IS EXPLAI NI NG THE
DESI GNS TO VARI QUS M LLI ONAI RE SHAREHOLDERS

-- ON THE STREET PARKER, ELIOI' AND HARDI SON HEAD FOR THE
G G NATE AND SOPH E EXCHANGE ONE LAST LOCK. THERE S A
MOMVENT, A KINK IN H' S CONFI DENCE. SHE TOUCHES H S ARM
SQUEEZES H S HAND. HE SQUEEZES BACK W THOUT REALI ZI NG
TURNS AND GOES W THOUT ACKNOW.EDG NG

-- QUTSI DE THE BERI NG BUI LDI NG SECURI TY GUARDS STUDY PHOTGOS
OF NATE, PARKER, HARDI SON. VWAl TI NG

-- BABATUNDE AND ONE OF THE OTHER " NI GERI ANS" RIDE I N THE
BACK OF A TOWN CAR. THEY LOOKX AT EACH OTHER. REVEAL THREE
SUCH CARS TRANSPORTI NG THEM TO THE MEET.
-- IN THE CONFERENCE ROOM JENKINS IS FINISHI NG UP H' S END
OF THE PRESENTATI ON. THE SHAREHOLDERS ARE APPLAUDI NG. AS
DUBENI CH STANDS NEXT TO HHM EVEN JENKI NS SEEMS RELAXED
-- THE "NIGERI AN' S* TOMN CARS PULL UP. SOPHI E GETS QUT.
-- ON THE ROOFTOP GARDEN, DUBENICH IS IN THE M DDLE OF A
LOVE- FEST. CHAMPAGNE AND SHRI MP, LOTS OF HANDSHAKES. HE
LOOKS OVER THE EDGE AND SEES SOPH E MEET THE "N GERI ANS" ON
THE STREET. HE NODS TO HI' S SECURI TY.
END MONTAGE

CUT TO
EXT. ROOFTOP GARDEN PATI O - M NUTES LATER
A SHAREHOLDER i s congratul ati ng Dubeni ch.

SHAREHOLDER
Good day for you.

DUBENI CH
Good day for all of us. Stock's up
fifteen points on the announcenent.

The Shar ehol der crosses off to spread the joyous news. Sophie

pushes her way through the crowd.

SOPHI E
Aren't you the cat that ate the
canary.

DUBENI CH
It shows?

SOPHI E

Horri bl e poker face.

Dubeni ch gestures to the "N gerians" chatting up execs.
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DUBENI CH
We should get this other thing done.

SOPHI E
now? You got the whol e paynent?

DUBENI CH
Lock it in so we can nove forward.
We announce their deal tonorrow,
make even nore headl i nes.
(she hesitates)
Let's go to a conference room Away
from... all this.

Sophi e nods. She crosses to the "Nigerians." A brief
conversation, and Babatunde nods. They nove inside.

| NT. CONFERENCE ROOM - M NUTES LATER - DAY 104

The beautiful conference roomw th floor-to-ceiling w ndows.
Dubeni ch | eads, with Sophie and the "N gerians" bringing up
the rear. As Sophie drops to the back of the room Babatunde
clears his throat.

BABATUNDE
| assune we all understand the terns
of this agreenent.

DUBENI CH
Exactly.

Dubeni ch hits the PHONE BUZZER. FBI AGENTS fl ood in.

AGENTS
FBI ! Don't nove!

Dubeni ch has a nonment of SMJUGNESS as the Agents swing in
toward the Nigerians ... walk right past and take Dubenich
by the arm

DUBENI CH
No, wait, wait, you don't understand --

The | ead AGENT, HIGA NS, flashes his badge. To Babat unde:

H GE NS
FBI. Are you all right, sir?

BABATUNDE
Yes.

Dubeni ch actual |y chuckl es.

DUBENI CH
Ch, no, no, they're the crimnals.
| spoke to Special Agent Hi ggins,
he'll clear this all up
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H G3 NS
| " m Speci al Agent Hi ggins. Victor
Dubeni ch, you're under arrest for
attenpting to bribe these Nigerian
governnent officials.

DUBENI CH
They're not really Nigerians!

BABATUNDE
O course we are.

Thud. Dubenich turns. Babatunde presents his official
Ni gerian di pl omatic passport.

DUBENI CH
No.

BABATUNDE
Your woman knew t hat when she
contacted us.

DUBENI CH
Anna Gunstott worked for you

BABATUNDE
Ri di cul ous. She contacted us | ast
week, on your behal f.

NI GERI AN BUSI NESSVAN
She told us she worked directly for
you.

SVASH TQ

105 | NT. OFFI CE - DAYS AGO 105

Sophi e exchanges busi ness cards w th Babatunde and his nen.

SOPHI E
Anna Gunstott. |'mfrom Bering
Aer ospace, specifically under Victor
Dubeni ch.
106 | NT. DUBENI CH OFFI CE 106

Sophi e shakes Dubeni ch's hand.

SOPHI E
M. Dubenich. Anna Qunstott. African
Comrerci al Transport and Trade
Initiative.

SVASH TQO
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BACK TO CONFERENCE ROOM 107
Dubeni ch | ooks around. Sophie's gone.

DUBENI CH
| met her at your office.

BABATUNDE
We don't have an office in this city.

DUBENI CH
Exact | y!

BABATUNDE
W net her at your other office.

SVASH TQ

I NT. 10TH FLOOR CORRI DOR 108

A SI OGN reads "BERI NG AERCSPACE - CONSULTING OFFICE / Victor
Dubenich / Anna Gunstott." Sophie |eads the N gerians in
past the sign. CUT TGO

Monments later, Eliot finishes FLIPPING the sane sign to read
"AFRI CAN COVMERCI AL TRANSPORT AND TRADE" ... Sophie and
Dubeni ch arrive, pass the sign and go inside.

SVASH TQ
EXT. ROOFTOP GARDEN PATI O - MOMENTS LATER - DAY 109

Things are starting to unravel. People gawk over the side
at the POLICE and FBI cars show ng up. Dubenich rushes out
here, H ggins and the rest of the FBI in tow Dubenich is
fighting it, trying to keep everything under control.

SHAREHOLDER
Victor, what's going on?

DUBENI CH
| can expl ain.

HI GE NS
(to Babat unde)
Was anyone el se here involved with
the bribe?

SHAREHOLDER
Bri be?

DUBENI CH
There was no bri be!
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BABATUNDE
| handed this man an envel ope
containing a cashier's check for two
hundred thousand dol | ars.

DUBENI CH
No. No! You didn't hand nme --
SMASH TO,
| NT. CONFERENCE ROOM - DAYS AGO 110

Babat unde pl aces the check inside an ENVELOPE just as Sophie
and Dubenich arrive.

M NUTES LATER, Babatunde hands Sophi e the Envel ope. She
SW TCHES envel opes, passes himthe one with the bribe anount
i nsi de.

SVASH TQO
BACK TO ROOFTOP GARDEN 111

As Dubeni ch rushes to the balcony to | ook at the FBlI cars
and the AGENTS swarm ng fromthem

H G3 NS
This will |ook better if you didn't
deposit the check. Do you have it?

DUBENI CH
| never GOT I|IT!

FBI AGENT crosses to Higgins.
FBI AGENT

Sir, we've got people stripping the
| ab, seizing the files and conputers.

SHAREHOLDER
VWhat ?

DUBENI CH
You can't do that!

H GE NS

Thi s conpany has Defense Depart nent

contracts, with very strict rules

about contact with foreign nationals.
(of f Dubeni ch)

This is National Security. Patriot

Act applies. | can take your

under wear .

SHAREHOLDER
News crews. They're all here.
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Dubeni ch stares down, hypnotized by the bl ue-w ndbreakers
readi ng FBlI noving ceasel essly back and forth through the
front doors. Stripping his carcass.

CUT TO
I NT. FILE ROOM - CONTI NUQUS 112

Chaos as Jenkins and OTHER ENG NEERS shred files and rip
paperwor k out of the cabinets.

FBI AGENTS rush in. Jenkins rushes to the window to throw
out a bunch of files. They seize himjust as he dunps a
huge WASTE BASKET OF SHREDDED FI LES out the w ndow.

CUT TO
EXT. BERI NG BUI LDI NG - STREET - CONTI NUOUS 113

PAN DOMN to find five specific Agents in w ndbreakers. SWNG
AROUND to show Nate, Parker, Eliot, Sophie and Hardison in
the "FBI" w ndbreakers, carrying out conputer equipnment as
the shredded files fall around themlike a tickertape parade.

DI SSCLVE TO
| NT. COMWWAND PCST - LATER 114

Back in the enpty offices fromwhich Nate ran the origina
heist. PIERSON waits here, |ooking at his own buil ding.
Nat e enters.

Pl ERSON
| cane al one.

NATE
| know. Thank you M ster Pierson.

Nat e presents a bag of hard-drives. Doesn't hand them over
guite yet.

NATE ( CONT' D)
| understand your research was
conpletely wiped out. Here's a
conpl ete copy, along wth proof that
t hey' ve been on Bering Aerospace
conputers. Got to be a couple
lawsuits in that.

Nate waits.

Pl ERSON
| drop the investigation.

NATE
Seens fair. You got your property
back.
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Pl ERSON
Agreed. No charges, nothing on you
or your people.

Nat e hands himthe bag. He turns to | eave.

Pl ERSON ( CONT' D)
You don't --
(of f Nate)
-- you don't want noney?

NATE
This particular project has a
different revenue stream

Nat e' s gone.
DI SSOLVE TGO
| NT. DUBENI CH OFFI CE - LATER 115

The FBI's still ransacking the place. Dubenich sits, broken,
wat ching while a | arge-screen TV plays in the background

wi th FOOTAGE of the raid running again and again. Dubenich
flips the channel to CNN, only to see a STOCK CHART
illustrating Bering s enornous sell-off.

TV ANCHOR (V. Q)
-- in a massive sell-off sparked by
mul ti ple federal investigations of
Bering Aerospace, the stock plunmeted
thirty-three percent before trading
was halted --

Hi s phone rings. He |ooks to Hi ggins.

H GE NS
Go ahead.
DUBENI CH
(i nto phone)
Hel | 0?

| NTERCUT AS NECESSARY W TH
EXT. CTY AVENUE - CONT. 116

Nate's on a cell phone. Eliot, Parker and Sophie wait behind
hi m checking their watches.

NATE
You shoul d have just paid us.

DUBEN CH
("not fair")
But | found the transmtter.
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NATE
You found the transmtter with the
blinking light. W let you figure
sone of it out, and then just
gave you what you were expecting.

DUBENI CH
" mgoing to beat this.

NATE
You forgot about the bribe, didn't
you?

DUBENI CH

| didn't get any of the --

Across the room two FBI AGENTS pull out his desk drawer and
dunp BRI CKS of cash fromit.

NATE
That's not all of it, of course.
Sophie kept a little to buy a truly
i npressi ve nunber of shoes --

OFF PARKER
exam ni ng Sophi e' s shoes.

PARKER
| don't get it.

SOPHI E
There is sonething wong wth you.

ELI OT
That's what | said.

BACK TO NATE

NATE
The rest is in sone offshore accounts
in your nanme, just enough to keep
t he FBI busy.

DUBENI CH
So what was this, this was all just
revenge?
NATE
(cheerful)
Oh no.

Har di son wal ks up as Nate asks this. Passes out envel opes.
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NATE ( CONT' D)
A big conmpany's stock falls ten
fifteen percent in one day, and you
know it's comng, you can sell short
and make a | ot of noney. You know
it"s going to fall thirty percent,
you can nmake shattering anmounts of
cash. Trick is waiting for sonething

that' Il hurt a conpany that hard in
one day.

(beat)
See, we figured -- why wait?

Dubeni ch stares at the stock chart on CNN

NATE ( CONT' D)
W didn't need the FBI to take you

tojail. W just needed themto

show up and take boxes out of your

office. Al day long. In front of

TV canmeras. Scaring your investors.
(sml es)

You going to jail is just a bonus.

Dubeni ch noves to hang up
NATE ( CONT' D)
OCh, and Dubeni ch. You say anything

about us to those Feds, next tine
we won't be so nice.

| NT. DUBENI CH OFFI CE
Dubeni ch hangs up.

H G4E NS
VWho was that?

DUBENI CH
Nobody.

EXT. CTY AVENUE - DAY - CONT.

Nat e takes his envel ope. They open the envel opes
si mul t aneously. Look at their checks.

NATE
Job well d -- oh.

SOPHI E
H hh. How?

64.

CUT TO
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HARDI SON
We had sone overlap with the London
stock market, valuation carried to

NASDAQ -- never mnd. |'mjust very
good.
PARKER
This is the score. The Score.
HARDI SON
Age of the Geek, baby.
ELI OT
Sonebody kiss himso | don't have
t o.
SOPHI E
W' re out.
(off them

W're out. This is retirenent noney.
Go legit and buy an island noney.

A long silence. Nate tucks the envelope in his jacket.

NATE
Pl easure working with you

ELI OT
(beat)
One show only. No encores.

PARKER
al ready forgot your nanes.

Har di son and Sophie nod. They all turn from each other.
H GH SHOT

shows them wal ki ng away from each other, the exact sanme shot
as in Act One. Five separate directions. Not |ooking back.

ON NATE

Har di son pops up next to him

HARDI SON
| have never had that cool a tinme on
ajob --
NATE
Har di son, gig's over, it's a wal kaway.
HARDI SON
-- and | just, | have focus issues,

and you kept ne right on --

Parker falls into step on the other side.
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PARKER
|"mreally good at one thing.
NATE

Par ker .
PARKER

Only one thing, that's it. But you
know ot her things, and, and I can't
stop doing ny one thing, can't retire --

Eliot arrives, catches up.

ELI OT
Here's what |' mthinking.

NATE
No.

ELI OT
How | ong before you fall apart again?

NATE
| ' mtouched.

ELI OT
No, no a guy like you can't be out
of the gane, that's why you were a
wreck. You need the chase.

NATE
"1l manage.

Nate stops. Sophie's waiting in front of him How did she
get in front of hinf

SOPHI E
You pick the jobs.

NATE
My job is hel ping people. | catch
bad guys.

SOPHI E

So find sone bad guys. Bad guys
have noney.

A long nonent while Nate considers it.
SOPHI E ( CONT' D)
(qui et)
Bl ack king. Wite knight.

Nate throws her a sidelong glance. Cute. He |ooks back at
Sophie. She smles, waits.

DI SSCLVE TO
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EXT. SUBURBAN HOUSE - ESTABLI SHI NG - DAY

A lovely little colonial home in perfect American suburbi a.
I NT. LIVING ROOM - CONT.

ADAM AND MARY WALDMAN, a stolid m ddl e-aged couple, sit on

t he couch. Sophie, dressed in a black business suit, sits

on the end, holding Mary's hand. Pictures of a TEENAGE G RL
are all around them

MARY
(crying)

" m sorry.
SOPHI E

Pl ease, take your tine.
MARY

She was sevent een.
SOPHI E

| know.
MARY

They killed her. They said it was
ﬁn accl dent, but that conpany killed
er.
( Sophi e nods)
| want them hurt.

ADAM
W can't pay you.
SOPHI E
W work on a separate revenue stream
ADAM
| don't understand. The Judge said
we coul dn't appeal again. at are

you going to do?

REVEAL Nate, Eliot, Parker, and Hardison, all in simlar
dark suits. Very corporate.

NATE
People like that, corporations |ike
that -- theY have all the noney.
They have all the power. They use

it to make people like you go away.
Ri ght now, you' re struggling under a
great weight.

(beat)
We provide ... |everage.

FADE QOUT:
END OF SHOW
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